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Fran Slegel
harganst Thatchar
*Interiaiencs,” the tte of Fran
Siisgal's show, supgesied & oo
pliax inberaction between whal the
artis? allows tp be seen and what
it actually there. An artist often
imerased in the rangpRrency ol
gt e s effiect on the viewer,
Siegal cantiwed her penchant
fior wmeakcing &t that stratches the
boundaries of the visible, The
audiance gaing knowiadge of and
insight int the work thiough bits
and pistes; often a small shift in
parspective wall result i a very
different wiswal cpenience. Segel’s
plen (5 10 subShy imole e e,
5 That e nberachion bedoimag
sour oof e e, In This veiry hew
work can ba related W Calilomea s
light and ipace artits, wiide
work challanges the relationship
of audhenca 10 &1 on an Expenin-
nial level. Even so, it should be
remambesnd that Siagel makes
indradual vkt whate eHieset
can also b hikensd bo the tactile
organicism of a soulptor such a8
Fwat Hesmzn
B4 Balls [2007) oossisted of thal
mumber of paper balls hung from
tha ceiling by fishing ling. Tha
balls, construcied from rice papier
mdchd, and senply made by Daone
ing sy ballloons: and placing the
[Eger anend thair voluma, after
wiich tha balloors ara popped
sl ramond. The Balls wane
ErTanged in 2ignT ows of eght
#nd hursg v bo thiee inches off
thi Moo, Un B2 ceiling Sbiva
weng arall crculsr mEms 1.5
nched i diametad; on the Foor
bablowy BnE Ertulal mimads &
it kanger ia diamener [hoth Lecs
foliow the grdded anrangermant
of this balls]. Thass: memars nen-
sifipd and compiadsed P Spaca.
Thia baalls weng paanbed o the
Bottos with Bavd [yers al ool

Az the lightwisght balls swanyed
in responss o shghl moverments
of air, the viewe ookl saa the
patchas of colod move in the: mir.
mees directly undemeaath tham,
Here Siegel created a fuctuating,
in-batwaen Spbia palvened by
e sirfliectaon of the kalls moving
i Hhe minod
Tha tonsion creatad by tha two
sots of marrors inbensiiad tha
space of e enties sculphes, B4
Palls i aboul tiafuas and Oen-
sithes of space, Both open and
closad volumes. Tk Bghi passes
pexgily theough the monofilament
lina bk st be reflecied upwand
froem the mirmors wedemeath the
dense amangement of balls. The
mirmes aboeae tend © pull the il
upveald in perspective, which
gives the soulpbes tha Appesr-
anca of graatar density at the 1op
o thie weork. Wihili: the sculpture
sCognites & grd Systam in s
ntacement of tha balls, thi balls
thzmsehn:s ar Grganic, sy
pqquisite borms whooe subtle vari.
atinng resull nol Mom Pdastngl
metods bt rather rom the ecoen
wicity of the hamd. This happena
often in Siegals ar. For exa®pla,
in Froqueray [2000]. a pagae shiran
late L] yia o Boston, the oarves
of river shoned aet in contrads-
tinction 10 ther placament in a
reciangulal patiem. Oppositions
peow naturally i the werk, wath
tha meaning darreed from e
contrasts of dilferan kinds of
foim
Siegal's ralied wolk ®ata up thi

rest of the show, Part ol an oago-
ing sares, entitled "Interfaranca,”
tha indredual works Fava a tront
made Trom stainkess SDesl wine,
which kas bean punctwred hun-
drpci of himas with a moborized
inol. The wire is used industnally
&5 & filter, and i3 employed in tha
sorbes as @ filsed of light. Sisge
varies the st of the punciuse; the

U ———— |

longa tha ool resmgens i ong
spod. ther [anger thi ok That
resulis. A space of about twa

inchas occwrs m Back ol B magh,

at which point a piece of ool
Plasiglas gives the spacs betaven
o surlaces s hua, The éntéa
wark s thiea inchas deep, Tramed
with Plexiglas sidas

n the “Infarfarance™ Siribs,
Siapal focuses on both a frontal
paiten and 8 coloepd shallow
spach Tha frond acts 25 a filler
of infarigrencs by what goes on
betund i, and e inbricate whorls
and spirals of try hobes in Ghe
mitesh £an ba though of s paths
in i Nkl Ths wodk 15 both delicale
and exacting; thena & the sanza
that the intncasy of the paTEMING

can b Eompasd 10 Emonsary.
In @ way Siegel is transfoming
the tedium of what used o be
called woman's work into a dacd-
ratwe surlacs aed structural
space, In fnerfarence G4 [2000],
@ lkind of golden glow cis De
SaEn pMarkiing oul hnough the
nivicate malix of puRciufes; e
dapth between the mesh and
Plexiglas appaant 10 Ba filled
with light. Thene is a Minimakst
Enpartiality ba tho congiructon,
B one wdich is rarsformed mto
3 statement af intimacy and even
Emiiel. Siagal’s arl pushos past
the eircumstancas of its making
10 & ipace which 15 :Ef.ll;l,.‘ﬂl:
Therwiing,, &add fres.

—Jonathan Goodman

Fran Siegel, inatallation view of 84 Balis, 2001, papder-mbcha, aed
Interiprance, 3000, astallation at the Margastet Thelcher Galery.



